Workshop I
Heike Roms (Aberystwyth)
ECHO/ORTUNG (ECHO/LOCATION): PERFORMING AND LOCATING MEMORIES IN ORAL HISTORY
Friday, February 8, 2013 | 3.00–7.00 p.m.
Südseite | Karl-Heine-Straße 55

The figure of Echo suggests a close relationship between practices of repetition or reiteration and their
expression through voice and narration.
It is this relationship that the workshop will explore by focusing on a particular instance of vocalized reiterative
and narrative practice: that of ›oral history.‹ What and how does oral history remember? How is memory
mediated through the practice of conversation? What is the specific manner in which memory becomes present
through a dialogue with a listener, a document or a location? How does the voicing of memory reveal gaps,
fragmentations and forgetting? How does oral history relate to other archival practices? And how can the oral
history conversation, itself a performative format, help us to remember past performance work?
The workshop will introduce several recent examples of oral history projects devoted to performance, foremost
among them Heike Roms’ own extensive oral history project into the history of British performance art in the
1960s and 1970s. The project has developed a range of innovative, performative approaches to oral history:
conversations staged in public, collaborative modes of remembering, site-specific interviews, oral histories linked
to re-enactments. These approaches have been inspired by certain artistic practices - the underlying proposition
is that such artistic strategies can provide models and strategies for an art historiographic practice.
The workshop will provide an opportunity to try out some of these approaches in action, especially those
concerned with location.
Oral History is here to be defined as a sounding out of those echoes in the memory of artists and audiences that
are put in motion by performance.
The workshop will be organized in co-operation with Marcus Quent.
Heike Roms is Senior Lecturer in Performance Studies at Aberystwyth University. She has published widely on
contemporary performance practice, the history of performance art in a British context, performance
historiography and archiving, performance and ecology and performance as a mode of knowledge formation and
dissemination. Heike is director of »What’s Welsh for Performance? Beth yw ›performance‹ yn Gymraeg?«, a
project focussing on the historiography of early performance art, which utilizes a range of performance-based
methodologies for historical research, and that won the David Bradby TaPRA Award for Outstanding Research in
International Theatre and Performance 2011 (www.performance-wales.org).
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Workshop II
Miško Šuvaković (Belgrad)
THEORIE ALS AUFFÜHRUNGSPRAXIS. KUNST UND WISSEN ZWISCHEN VORTRAG UND
PERFORMANCE
Friday, February 8, 2013 | 3.00–7.00 p.m.
Schaubühne Lindenfels | Grüner Salon | Karl-Heine-Straße 50

The workshop will be constructed as a three-part event: (1) my introductory lecture (90 minutes), (2) exercise
with the participants (60 minutes), and (3) collective theoretical discussion or readings as a performance.
CONTENT OF INTRODUCTIONARY LECTURE. Constructing contemporaneity through contradictions, conflicts and
'gifts' of history. I am going to present recent discussions on contemporary arts. In doing so, I will ask questions
on contemporary art, on transitional art, on global art and on the art in times of crisis. I will develop concepts of
the relationship between contemporary art and culture. My main thesis is that contemporary art is art in time of
social contradictions. Therefore, it is necessary to pose questions about differences between media and postmedia art; between research art and activist art; between dematerialised art and spectacular art; between
performative and representative art; between local and global art. Furthermore, I will refer to comparative
discussion on relations between avant-garde, neo-avant-garde and contemporary art.
CONTENT OF EXCERISES. We will have to discuss possible subjects and themes of our collective lectureperformance. I will prepare three groups of texts which we could discuss and select for a public reading. I will
send these texts before the workshop.

Miško Šuvaković was born in Belgrade. He was co-founder and member of the conceptual artist group 143
(1975-1980), of the informal theoretic and artistic group Community for Space Investigation (1982-1989), and is
collaborator of the theoretical group Walking theory (from 2000). He is professor of applied aesthetics and
theory of art, Faculty of Music and Interdisciplinary Studies at University of Arts, Belgrade. His books published in
English are PAS TOUT - Fragments on art, culture, politics, poetics and art theory 1994-1974 (Meow Press,
Buffalo, 1994), Impossible Histories (The MIT Press, Cambridge 2003, 2006), The Epistemology of Art (TKH,
Belgrade, Tanz Quartier, Vienna, 2008), Clandestine History of OHO (Zavod Parasite, Ljubljana, 2009).

Registration for workshops until February 1, 2013, at symposium@echo2013.de.
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